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How can  we  speak  o f  the  be ing  o f  p l an t s , o f  D ick in son ’s 

“ t r an spor t” o r  “ su spen se” o f  f l ower s ?  Laurence ’s  “ a l -

chemica l  de s i re” i s  no t  so  much  human  de s i re, a l though 

p l an t s  ( and  th i s  exh ib i t ion )  s eek  to  engage  i t , r a the r  i t  i s 

a  p l ay  on  wha t  she  c a l l s  “ the  chemica l  re ac t ion  be tween 

p l an t s”- -  the i r  b io-chemica l  re ac t ion s—as  we l l  a s  “ the 

f a c t  tha t  p l an t s  a re  in  a  s t a t e  o f  de s i re.” F rom an  evo lu-

t iona r y  pe r spec t ive, wha t  p l an t s  “wan t” i s  more  p l an t s , a 

con t inua t ion  o f  the i r  gene t i c  makeup  r a the r  than  the i r 

compe t i to r s ’ .  In  The  Bot any  o f  De s i re : A  P l an t ’s  Eye 

V iew o f  the  Wor ld , Michae l  Po l l an  sugge s t ed  tha t  the 

domes t i c a t ion  o f  the  app l e, the  tu l i p, tobacco  and  the 

po t a to, d r iven  by  the  human  de s i re  fo r  swee tne s s , beau ty, 

in tox i c a t ion  and  con t ro l  wa s  no t  a  one-way  p roce s s  de-

t e r mined  by  man . The  l eng thy  t r an s fo r ma t ion  e f f e c t ed 

by  domes t i c a t ion  s e r ved  the  p l an t s ’ pu r po se s  a s  we l l , 

g iv ing  them an  evo lu t iona r y  advan t age. Po l l an  c a l l s  th i s 

p roce s s  a  co-evo lu t ion , one  tha t  e f f e c t ive l y  t r an s fo r med 

human  appe t i t e s  a s  much  a s  i t  d id  the  spec i e s  conce r ned . 

In  th i s  way  he  wou ld  have  u s  re - imag ine  ag r i cu l tu re 

“a s  someth ing  the  g r a s s e s  d id  to  peop le,” r a the r  than 

v i ce  ve r s a . ( 2 )  Po l l an  goe s  fu r the r. “ I  don ’t  th ink  we 

can  beg in  to  unde r s t and  beau ty ’s  g r av i t a t iona l  pu l l ,” he 

wr i t e s , “wi thou t  f i r s t  unde r s t and ing  the  f l ower, s ince  i t 

wa s  the  f l ower  tha t  f i r s t  u she red  the  idea  o f  beau ty  in to 

the  wor ld  the  moment , l ong  ago, when  f lo r a l  a t t r a c t ion 

emerged  a s  an  evo lu t iona r y  s t r a t egy.” (3 )

Ci t r ado r a  ( 2 0 1 2 )
d u r a c l e a r  o n  a c r y l i c , m i r ro r
5 9 0  x  2 7 0 c m
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Conve r s a t i on  w i t h  P l an t s  (The  Ta rk i n e , Ta sman i a )  ( 2 0 1 2 )
d u r a c l e a r  o n  a c r y l i c , m i r ro r ,  o i l  g l a z e
1 2 0 0  x  6 5 9 5 m m

The  A l ch emi c a l  Ga rd en  o f  De s i r e  ( 2 0 1 2 ) 
f r a g m e n t s  o f  p l a n t s , l a b o r a t o r y  a n d  h a n d  b l ow n  g l a s s , p h o t og r a p h s , 
a c r y l i c , s i l i c o n  t u b e s , r e s i n , p i g m e n t s , m i r ro r , t u l e , f ro s t  c l o t h
S i t e  s p e c i f i c  i n s t a l l a t i o n , d i m e n s i o n s  va r i a b l e .

Beau ty  beg in s  then  wi th  the  f l ower  so l i c i t ing  a  po l l i n a -

to r  and  becau se  th i s  beau ty  s e r ve s  evo lu t ion ’s  pu r po se, 

we  a re  e f f e c t ive l y  power l e s s  aga in s t  i t . Pe rhap s  th i s  a c -

coun t s  fo r  the  momenta r y  exp lo s ion  o f  joy  we  f ee l  in 

wa tch ing  t ime- l ap se  pho tog r aphy  o f  a  b lo s som un fo ld-

ing . Tha t  open ing  o f  the  pe t a l , the  t i l t i ng  pho to t rop i sm, 

the  gen t l e  wav ing  o f  p i s t i l s—ye s  we  de l i gh t  in  s ee ing 

the se  movement s  tha t  a re  u sua l l y  inv i s i b l e  to  u s , bu t  the 

re a l  p l e a su re  l i e s  in  s ee ing  someth ing  we  recogn i ze  in 

a  p r imord i a l  way. Our  de l i gh t  and  tha t  o f  the  f l ower ’s 

sp r ing  f rom the  s ame  source.

-  Exce r p t  f rom ‘ In  the  F lower ’ by  Ing r id  Pe r i z .
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